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The use of masks i n  ve rba l  and p l a s t i c  a r t  forms i n  West Af r i ca  is  wide- 
spread and w e l l  known. The t r a d i t i o n  of masking t h e  human form came t o  
North America with t h e  Afr ican   laves c h i e f l y  i n  v e r b a l  form along with 
a few s c a t t e r e d  examples of masking and costuming. North America, ac- 
cording t o  Melv i l le  Herskovits ,  has t h e  lowest r e t e n t i o n  of "Africanisms" 
i n  t h e  whole New World. This ,  however, does not  mean t h e r e  a r e  none a t  
a l l .  It i n d i c a t e s  two th ings  mainly -- f i r s t ,  t h e  s t a t e  of r e sea rch  a t  
t h e  time of Herskovits '  compilat ion;  and second, t h e  i n a b i l i t y  of Ameri- 
can s o c i e t y  t o  acknowledge such phenomena, though research  d a t a  was with- 
i n  i t s  grasp.  
Su f f i ce  it t o  say ,  Africanisms a r e  t h e r e  t o  be found. Some have been 
submerged i n  i s o l a t e d  Black American communities; o the r s  have been r i g h t  
ou t  i n  t h e  open, b u t  completely misunderstood a s  d i s r u p t i v e  o r  unaccept- 
a b l e  s o c i a l  behavior  by t h e  dominant c u l t u r e  group. The whole t r a d i t i o n  
f o r  masking, both phys i ca l  and a t t l t u d i n a l ,  i n  Black American communities 
comes d i r e c t l y  from two con t r ibu to ry  s t reams,  t he  c u l t u r e  of t h e  dominant- 
white  major i ty  and the  Afr ican  t rans-oceanic c u l t u r a l  continuum. Paul 
Laurence Dunbar's "We Wear t h e  Mask" i s  a very  poignant express ion  of t he  
needs f o r  dissembling one ' s  f e e l i n g s  i n  order  t o  surv ive  i n  a n  a l i e n  land.  2. 
The masked f i g u r e s  a r e  i n  t h e  ubiqui tous animal s t o r i e s ,  t h e  h e r i t a g e  of 
J o e l  Chandler H a r r i s '  bowdlerized ve r s ions  gf t r ansp lan ted  West Afr ican 
s t o r i e s .  The human beings i n  ful l -body animal masks appear i n  Richard M. 
Dorson's American Negro Fo lk t a l e s  -as we l l  as i n  o the r  c o l l e c t i o n s  of b lack  
American f o l k l ~ r e . ~  Ab iga i l  Chr i s t i ansen ' a  e a r l y  (1881) c o l l e c t i o n  of t a  e s  
have animal ersonae r ep re sen t ing  f r a i l t i e s  and weaknesaes of human kind. &--- 4 Charles  Jones c o l l e c t i o n s  from h i s  g randfa the r ' s  p l a  t s t i o n  conta in  animal 
s t o r i e s  wi th  near  morals a t tached  a t  t h e  end of each.' Stoney and Shelby 's  
Black Genesis, a l s o  from t h e  Sea I s l ands  a rea ,  conta ins  a group of a e t i o -  
l o g i c a l  s t o r i e s  t o l d  i n  d i a l e c t  form.? 
Anar~se t h e  Aehanti sp ide r  occurs  i n  t h e  New World as A n a n ~ i  ( ~ n n a n e y )  o r  
Aunt Nancy. S t o r i e s  i n  Daniel  J. Crowley's s tudy  of t h  Bahamas inc lude  
t h e  cha rac t e r  " ~ o y  ~ a s t y " ,  a t ransmuta t ion  of B'Anansieg Parsons has a l s o  
publ ished a group of animal s t o r i e s ,  many of which she co l l ec t ed  from school  
c h i l d r e n  on Ladies I s l and ,  South Carol ina.  A few t a l e s  show up i n  Candy 
and Guy Carawan's Ain 't You Got a Right t o  t h e  Tree of ~ i f e  .7 
Clea r ly ,  i n  t h e s e  s t o r i e s  t he  c h a l a c t e r s  r ep re sen t  human beings a c t i n g  out 
f a m i l i a r  s i t u a t i o n s  which r e f l e c t  many good a s p e c t s  of l i f e  as w e l l  a s  man's 
inhumanity t o  man. The people ' s  v i t a l  c u l t u r a l  concerns tend t o  show up i n  
t h e s e  s t o r i e s .  Melv i l le  Jacobs, upon ques t ion ing  h i s  informants,  found t h a t  
they knew t h e  animal personae were humans. E. Evans-Pritchard found i n  re -  
s ea rch ing  the  Tuve s t o r i e s  of t he  Azande t h a t  the use of animal charac te r -  
i s t i c s  and human p e r s o n a l i t i e s  were intermixed, sometimes f e a t u r i n g  the  keen 
knowledge of animal ( i nc lud ing  human) behavior.  
The masks used i n  West Afr ican s o c i e t i e s  a r e  o f t e n  displayed i n  muaeums 
and books as i s o l a t e d  ob jec t s .  No not ion  of contex t  arid s ign i f i cance  i s  
conveyed i n  t h i s ,  making e x o t i c  ob jec t s  ou t  of t h e  masks. I n  r e a l i t y  t h e  
masks a r e  expreseions of a r e a s  of concern w i t h i n  the  soc i e ty .  They them- 
s e l v e s  a r e  f rozen  i n  t h e  carv ing  process ,  b u t  c l d h ,  r a f f i a ,  cowries ,  
f e a t h e r s  and o t h e r  embellishments a r e  added which sometimes cover t h e  
while  body of t h e  wearer. H i s  human c h a r a c t e r i s t i c s  a r e  hidden o r  deempha- 
s i z e d  by the masks. The masks, which opera te  a s  arms of j u s t i c e  and a r b i -  
t e r s  of s o c i a l  d i s r u p t i v e  behavior  among o the r  t h i n g s ,  a r e  l i k e  t h e  s t o r y  
c h a r a c t e r s  because t h e  humanity of t h e  person i s  covered. It l eaves  the  
a c t o r s  f r e e r  t o  t e l l  t h e  s t o r y ,  t each  t h e  morals,  o r  mete out  j u s t i c e .  The 
masks lend a c e r t a i n  anonymity t o  t h e  person a s  he enac t s  t h e  f o r c e  of Jus- 
t i c e  o r  t h e  voice  of a  god. In  t h e  s t o r i e s  t h e  teaching  and amusing as -  
pec t s  of masks f i n d  acceptance. 
There a r i s e a  t h e  ques t ion  i n  looking a t  a group of s t o r i e s  c o l l e c t e d  by 
persons from ou t s ide  t h e  c u l t u r e ,  whether o r  no t  t h e i r  c o l l e c t i o n s  a r e  r e -  
p r e s e n t a t i v e  of t h e  complete corpus of ma te r i a l  e x t a n t  wi th in  t h e  s o c i e t y  
a s  a  whole. The animal s t o r i e s  a r e  p a r t i c u l a r l y  "safe"  i n  t h e  moral, po l i -  
t i c a l ,  and s o c i a l  sense .  Whatever t hey  do i s  acceptab le  because they  a r e  
non-human, t h e r e f o r e  ou t s ide  t h e  l i m i t s  of s o c i e t a l  demands. The s t o r i e s  
enacted by t h e  animals a r e  d i d a c t i c  i n  purpose, i n  many in s t ances ,  and 
e n t e r t a i n  t he  c h i l d r e n  and a d u l t s  a s  we l l .  Beidelman's ~ r t i c l e s  on Hyena 
and Rabbit  among t h e  Kaguru i l l u s t r a t e  an i n t e r p r e t a t i o n  of how s u  h  
s t o r i e s  can bo th  e n t e r t a i n  and convey a  deeper s t r u c t u r a l  meaning.' Among 
t h e  Afro-Americans, of course,  t h e  masked f i g u r e s  ac ted  ou t  t h e  r age ,  f ru s -  
t r a t i o n ,  and h o s t i l i t y  they  f e l t  and were experiencing wi th in  t h e  conf ines  
of t h e  dominant s o c i e t y  which, though f e a t u r i n g  C h r i s t i a n i t y  a s  an i d e a l  
va lue ,  a c t u a l l y  rewarded aggress ive  and h o s t i l e  behavior .  
The masked f i g u r e s  a r e  no t  only amusing, e n t e r t a i n i n g ,  pedagogical  i n  func- 
t i o n ,  b u t  a r e  acceptab le  t o  humans a s  i m i t a t o r s  and preceptors  of t h e i r  be- 
havior .  I n  Afro-American f o l k l o r e  t h e  masked a c t o r s  seem no t  t o  have t h e  
s i g n i f i c a n c e  a s  t h e y  have i n  t h e  West Afr ican s o c i e t i e s .  There i s  only one 
in s t ance  of a  ( f a c e )  masked f i g u r e  t h a t  f have found i n  North America i n  
r e c e n t  t imes. On John ' s  I s l and ,  South Carol ina,  t h e  Wesley Methodist Church 
had a r e v i v a l  of t h e i r  t r a d i t i o n a l   e evil Play." The Devil ,  played by a  
woman, was a humorous cha rac t e r  -- homely r a t h e r  than  ugly. The o t h e r  char- 
a c t e r s  i n  t h e  p lay  (which was a series of mora l i ty  sketches o s t e n s i b l y )  were 
costumed i n  ragged p l a n t a t i o n - s t y l e ,  workclothes of a  bygone e r a .  Most of 
t h e  people played themselves: t h e  drunkard was the  drunkard and du ly  went 
t o  h e l l ,  t h e  gamblers were gamblers, t he  dancers  were dancers ,  e t c . ;  s o  t h a t  
one might eay they  were very " th in ly"  masked. In  A t l a n t a ,  Georgia, t h e  mem- 
b e r s  of t h e  c h o i r s  of Big Bethel  Church g ive  an annual  pageant based on a 
Devi l  Play. The emphasis i n  r o l e  p lay ing  and costuming r e f l e c t e d  t h e  up- 
wardLv mobile urban soc i e ty .  Twenty a c t o r s  went t o  heaven and four t o  h e l l  
(on  John ' s  I s l and  t h e  scores  were r eve r sed ) .  The e n t i r e  cho i r  personnel  
r ep re sen t ing  angels  were i n  white  choi r  robes ,  a s  were t h e  saved sou l s .  
The raucous f a t a l i s m  of t h e  John's I s land  ( r u r a l )  group was e n t i r e l y  absent .  
The urban product ion p l a i n l y  s t a t e d ,  "we a r e  good, hard-working, a t r i v i n g -  
f o r - p u r i t y  people." The d e v i l  waa played by a  man dressed  e n t i r e l y  i n  r e d  
s a t i n  inc luding  a hood with only h i s  f ace  showing. 
Masked f i g u r e s  hppear c h i e f l y  i n  t h e  f o l k  s t o r i e s .  I suspec t  t h e  f o l k  drama 
was more common and widespread i n  t h e  past. For now, however, w e  w i l l  d e a l  
wi th  t h e  s t o r i e s  peopled with animals who werc acceptab le  t o  t h e  white people,  
t o o ,  i n  t h e i r  e n t i r e l y  clean,  moral ex is tence .  J o e l  Chandler Harris' Uncle 
Hemus s t o r i e s  swead  the  American Negro animal t a l e  f a r  and wide and s e t  
t h e  standard f o r  Afro-American and African c o l l e c t o r s  a l i k e  f o r  a  long 
time t o  come. We a r e  J u s t  beginning t o  come o u t  of t h a t  now i n  both 
places a s  the cl imate of opinion loosens up and emergent na t ions  deve- 
l o p  personnel concerned with t h e i r  own cul tures .  We have r e l i e d  i n  the  
pas t  on outside c o l l e c t o r s  and now begin t o  have person-in-the-culture 
v i t a l l y  involved with the  recording of the  expressive behavior from with- 
i n  t h e i r  own group. J u l i u s  Lester  and J. Mason Brewer e the  two beat  
known of the  Afro-American group, possibly the  only t w o y  Both of them 
work with s t o r i e s  with human charac ters  undisguised. People working 
wi th in  t h e i r  own cu l tu re  a r e  poasibly more l i k e l y  t o  come up with some- 
what d i f f e r e n t  r e s u l t s  than outs iders .  In  t h i s  case, r e s u l t s  point  t o  
t h e  s t o r i e s  including a high incidence of unmasked r a t h e r  than masked 
behavior. However, we need more evidence t o  be ab le  t o  make such a 
ca tegor ica l  statement. 
In  Yoruba fo lk lo re  t h e  chicken seems t o  be a most imp0 a n t  c rea ture .  He 
occurs i n  the  p l a s t i c  a r t s  i n  various forms and rn .f8 Chickens a r e  i m -  ePia por tant  a l s o  i n  the  I f a  l i t e r a t u r e  a s  s a c r i f i c e s .  The chicken appears 
i n  t h e  crea t ion  s t o r y ,  spreading the  e a r t h  s o  the re  would be some place 
t o  inhab i t  and grow things.12 Birds a r e  genera l ly  featured in t he  i ron  
b i r d  wands and i n  the  myth which Ogunbarole gives the  t i t l e  " ~ r i c k r t e r  and 
Fate.  "13 Tr icks te r  s t e a l s  a  cock and Fate changes himself i n t o  a b i r d  i n  
order  t o  pursue Tr icks te r ,  who has climbed a s i l k  cot ton  t r e e ,  from who 
h e  may not be separated,  according t o  Thompson's ana lys i s  of t h e  myth. 1P: 
Bird motifs appear i n  woven and applique c l o t h ,  e r p e c i a l l y  t h e  Dahomean 
c l o t h  which formerly contained the  ins ign ia  of kings of the  pre-French e r a .  
Nowadays, the  c l o t h  i s  produced i n  quant i ty ,  b u t  does not  have the  pro- 
v e r b i a l  s igni f icance  of the  old c lo th .  Buffalo, Boar, Fish, and Lion a l s o  
appear i n  t h e  line-up.15 
Tor to ise  i s  a major Yoruba t r i cks te r /he ro .  Wmgbose p o s i t s  th ree  c l a s ses  
of Yoruba f o l k t a l e s :  moral, why, and to r to i se .16  Many of the  t a l e s  have 
a d i sp lay  of cleverness by the  t o r t o i s e  a s  a  f ea tu re  which might suggest 
t h a t  such a b i l i t y  t o  manoeuver i s  an admired t r a i t .  Tortoiae appears i n  
the  p l a s t i c  a r t s ,  too.17 Westcott theor izes  t h a t  the  t r i c k s t e r  f i g u r e  i s  
a socially-approved o u t l e t  f o r  the  tension8 and d i f f i c u l t i e s  of s s v i v i n g  
wi th in  a group which i s  f a i r l y  r i g i d l y  s t ruc tu red  and prescribed. The 
t r i c k s t e r  i s  an embodiment of the  agency of e v i l  and d i s rup t ive  behavior 
s o  t h a t  r e s p o n s i b i l i t y  f o r  such a c t s  w i l l  not  f a l l  on the  persons i n  the  
socie ty .  Eshu-Elegba i s  s t rongly  associa ted  with sexual i ty ,  admittedly 
a d i f f i c u l t  fo rce  which most human s o c i e t i e s  seek t o  con t ro l  i n  various 
ways. The t r i c k s t e r ,  of ten  an animal f igure ,  has l i c e n s e  i n  d i f f e r e n t  
s o c i e t i e s  t o  a c t  outs ide  the  confines of the  r u l e s .  Tor to ise  i s  admired 
a s  i s  Hare, Brer Rabbit, Anansi and o thers ,  f o r  h i s  a b i l i t y  t o  s h i f t  i n  
and out of t h e  law. The c r u e l t y  of h i s  t r i c k s  a r e  wiah Tulf i l lments  f o r  
some of the  l i s t e n e r s  who may not  dare t o  do such th ings  bu t  love t o  hear 
of those who g e t  away with it. 
Tortoiae, among other  anirnal t r i c k s t e r s ,  appears i n  the  New World. 
M r .  Bullfrog and Mr. Terrapin was having a race. One went 
one road, the  other  went t h i s  one, and a t  the  forks  of t h e  
road they was going t o  meet up. The b u l l  f rog  jumped i n  a 
r u t ,  and a t ruck come along over him, and busted both eyes. 
Along came Mr. Terrapin,  crawling. 
f'Well Mr. B u l l f r o g ,  you made it?" 
-
He eaid, "Yea, I W e  it, mighty hardest. " 
Saye, 'What '8 the  matter with your ayes?" 
Swe,  "Oh, j u s t  a l i t t l e  s t ra in ing  on them." 
( m e  te r rap in  didn ' t  have r m a e  enough t o  as the  
bul l f rog hop f a s t e r  than he could crawl. ) l!Y 
Every day John had t o  t o t e  water from the bayou, and 
every time he'd go t o  the b v  b would s t a r t  fu8ain'. 
" I ' m  t i r e d  of to t ing  water every bay." The next day he 
went t o  the  bayou and he repeated the same thing (you 
knob j u s t  l i k e  you repeat the same thing).  So l a s t  one 
day John went t o  the bayou, the t u r t l e  was s i t t i n g  on a 
log. 
Turtle raised up and looked a t  him, and to ld  John, 
 l lack man, you t a l k  too much. " 
SO John didn ' t  want t o  think the t u r t l e  was talking.  He 
went back t o  the  bwou, got another bucketful of water. 
The t u r t l e  told  him the same thing. John thrased the 
buckets dawn, took and run t o  the hwse,  and cal led Old 
Mareter, and told  him the t u r t l e  wae d m  there  talking. 
And 60 Old Msssber didn' t  want t o  go because he d idn ' t  
beUeve it. But John kept t e l l i n g  him the turtle was 
talking. So f i n a l l y  Old Boss 'cided he could go. But 
he to ld  John i f  the  t u r t l e  d idn ' t  talk he was going t o  
give h i m  a good beating. So they abl went down t o  t h e  
bayou, and when the got duwn t o  the bayou the t u r t l e  was 
s i t t i n g  on a log with his head back half'way i n  h i s  ahell .  
And 80 John told the turtle,  e ell 018 Marster what you 
to ld  me " So John begged the t u r t l e  t o  ta lk .  So the 
turtle stin didn ' t  say anything. So Old Marsher taken 
him back t o  the  house, and give him a good beating, and 
made him g i t  h i s  buckets, and keep t o t i n '  water. 
When John got back down t o  the bayou, the t u r t l e  had h i s  
head s t icking up. John dipped up h i s  water, and the tur-  
t l e  raised up and to ld  him, says,  lack man, didn ' t  I 
t e l l  you you talked too much?"20 
A l l  dsm rich men da t  countree day got up a race. De 
f a s t e s t  race-horse waa t e r  race wid  Cootah. So day a e t  
a day f a '  de race. An' dese big mana put de money up. 
Naw, Cootah know what was de amount o' money, an' de faa '  
race-horse know what was d e  amount o '  money. So Cootah 
ax f o '  a dw.  Dey 'gree t o  g i '  Cootah dat  day t e r  decide 
what he goin' t o  do. De race was twenty mile wid da t  race- 
horse. An' dat  day he get  h i s  fam'ly o'  cooth, an' s e t  a 
aaotah t o  ev'y mile. So de nex' day wae Be race. When de 
race come of f ,  de judge, a l l  dem b ig  people wae dere 
t o  decide de race. Well, de Judge decide when de race 
must start. Dey s t a r t  off .  An' de man ' r ive  t o  waa 
[one] mile, 'cause de cootah was dere. 'Rive t o  anoder 
mile-post, dere was a cootah dere. Judge a t  bof en'. 
When de race-horse ' r ive up t o  de twenty mile, de cootah 
was dere. Dey had t o  decide i n  cootah an'  race-horse 
favor, an' each ge t  half .  De en' of de story. When it 
rained, it rained on C ~ o t a h . * ~  
De t e r r i p i n  an' de deer ha' a race. Mr .  Terripin g i t  
a l l  h i s  k3.nspeople tegeder an' place one a t  each mile- 
post .  W'en Mr. Deer g i t  t o  de f i r s '  milt-post ,  Mr. 
Terripin say, "1ee heah, M r .  Deer. " M r .  Deer juml t o  de 
next mil '-post, but  M r .  Terripin was dah; and so  'twae 
a t  ebery mil'pos'. M r .  Terripin o a y ,  "Well, which one 
can run de f a s ' e s t ,  M r .  ~ e e r ? "  -- "I can ' t  f o '  say, fo '  
I s t i l l  t ' i n k  I s e  de f a s ' e s t  runner i n  de worl'." -- 
"Maybe you a$r, but I k i n  head you off wid sense. 1122 
* 
Hare an'  Cootah goin' t o  have a race. Man count, "One, 
two, three! Le 'a s t a r t  off! " Hare look back, didn ' see 
de cootah. Say, "I goin' t o  sleep." When he woke, he 
hurry t o  de r iver .  Cootah say, %an, it '8 good down here. it23 
His animal charac te r ia t ics  of slowness and smallness a re  capital ized upon i n  
the  s to r i e s  about races with other animals. The f a c t  t h a t  he wins i a  due only 
t o  h i s  c r a f t  and guile. The Bahamian t r i c k s t e r  animal heroes, chief ly  B1B00ky 
&~'Rabby, are  openly acknowledged t o  be peuple doing t h e i r  bes t  t o  get  away 
with sheer chicanery. 
Once upon a time, was a merry old time, the  monkey chew 
tobacco and he s p i t  white lime. Cockero jump from bank, 
and never touch he toes t o  water yet. 
Now, th is  was BIBooky and B'Rabby again, swo t ' i e f i n g  
Nigger~ .  Man, t h i s  man had a shop. Couldn't f ind any- 
one t o  wait i n  the  shop, so  he had t o  h i r e  BfBooky and 
B'Rabby. Now, t h i s  day, the  man keep missing h i s  bu t te r ,  
miseing hio but ter .  Say, "Wonder where the bu t t e r ' s  go- 
ing  t o +  I a i n ' t  see no money coming i n  for no but ter ,  
but  t he re ' s  missing it." B'Booky f i r s t  ewallaw, "Son, I 
don't t ' i e f ,  Son, I t s  a good boy. " B'Rabby t e l l  him, " ~ e  
l i k e  me, Son, I don't t ' i e f . "  May say, "OK, you don't 
t ' i e f ,  eh! I can find out where a l l ,  t h i s  bu t t e r  going 
to." T h i ~  day, now he miss somea more but ter .  He say, 
"OK now, I going put you all two boy8 i n  the  sun, and who 
melt e a t  the bu t te r . "  They a i n ' t  melt t h a t  day.. The sun 
Is a l i t t l e  t oo  cold. The next day it wasn't too hot. 
Thir day now, the  awn hot hot hot hot! Pccb them i n  a ight  
of the  sun, a i n ' t  see nothing but butLer run out of them. 
Man say, "OK, you going pay for  a J l  my butter ."  Two Nlg- 
gera we e working about three  weeke, and they a i n ' t  get  
paid. lt2C 
Concerns of prime importance t o  any given groLp w i l l  keep recur r ing  i n  t h e i r  
fo lk lo re  as noted above. This i s  not  always t rue ,  a s  some items a r e  s o  much 
a p a r t  of the d a i l y  scene t h a t  they a r e  taken f o r  granted and s o  do not ap- 
pear although they a r e  basic.  Throughout Afro-American l o r e  we f ind tremen- 
doue concern with food, i t s  acquie i t ion ,  and sources. The se l l ing- the-  
grandmother a to ry  which occurs amon the  Kaguru, occurs i n  almost the  same 
form i n  the Sea Is lands  col lec t ion.  $5 
Oncet upon atime Ber Rabbit a n '  Per Wolf made a f r i e n ' .  
An' dey agree t o  s e l l  d e i r  moder, an' buy some bread an '  
bu t t e r .  So dey was goin '  t o  do ahction,  an '  had d e i r  
moder t i e d  on t o  de wagon. An' Ber Rabbit say, "Oh, look 
at somet'in'  good! I see somet'in'  good!' An' Ber Wolf 
looked. An' Ber Rabbit loose h i s  awn moder an '  t u ' n  h i s  
own moder loose while Ber Wolf was d r i v i n '  de horse. An' 
when dey got  t o  de ahetion,  poor Ber Wolf had t o  see1 h i s  
moder alone. Anyhz,  Ber Wolf bought de bread an '  b u t t e r  
wid h i s  own money. 
The Bahamian s t o r i e s  of the  house f i l l e d  with food a re  another example. 
Well, anyhow, Rabby s ing  the  house up i n  t h e  a i r ,  "Mary 
go up s o  high, Mary go up s o  high, Mary go up s o  high, 
till he touch the  aky." The house going up s o  high. 
Any, John Brown, Rabby d i d n ' t  s tand,  he s o r t  he s t u f f s ,  
he g e t  he l a r d ,  he pork, he beef, he f l o u r ,  h e  r i c e ,  he 
g r i t s ,  and everything l i k e  t h a t ,  an when he th ink he 
had a load,  he s ing the  house down. $7 
"The Tortoise i n  t h e  Animal Kingdom" s t o r y  i n  Ogundipe's c o l l e c t i o n  seems t o  
combine some of the  elements of both these s t o r i e s  -- the  k i l l i n g  of the  
mothe i n  the  famine, the  t r i c k s t e r ' s  deception, and the  food source i n  the  
sky. 26 
In t h e  s t o r y  "HOW the  Dog Became a Domestic Animal" by a Yoruba informant, 
t h e  race  between Tortoise and Hare appears.*9 The same s t o r y  i s  i n  the  
Parsons Sea Is lands  Collect ion i n  th ree  v e r s i 0 n s . 3 ~  "TOO Great a Pride can 
Lead t 
 isa aster" includes monster people i n  a neighboring town who were only 
heads.31 B'Head (contracted Brother ~ e a d )  i s  a t r i c k s t e r  i n  Crowlegts col- 
l e c t i o n .  
Damn, when he juke t h e  kni fe  i n  t h e  hog, damn i f  a head 
jump out  the  hold [ i n  t h e  ground]. Was only a head, no 
body. A head jump out the hole, :;p "oh damn, " he say, 
"you t h i n k  you want t o  e a t  a l l e e .  
Yoruba f o l k  s t o r i e s  seem very concerned with s o c i a l  i n t e r r e l a t i o n s h i p s  and 
proper behavior. Though the animals t r i c k ,  they a re  of ten  caught b!/ t h e i r  
own maliciousness. The humans a r e  supposed t o  a c t  i n  a moral manner, more 
i n  the  sense of what i s  r i g h t  within t h a t  soc ie ty  than any s o r t  of Chr is t ian  
"morals". The interdependence of t h e  members of the  soc ie ty  and t h e i r  i n t e r -  
ac t ions  occur and recur  i n  the s t o r i e s  i n  t h e  I f a  corpus a s  we l l  ns elsewhere. 
Socia l  s k i l l s  a r e  of maximum importance. Association pa t t e rns  a r e  as i n t r i -  
c a t e  and cornplex a s  the  hierarchy of gods. The same values a r e  found i n  t h e  
Sea Islands.  The s o c i a l  network i s  complex and obl igatory  f o r  a l l  members of 
t h e  Kroup ard involves r e c i p r o c a l  ob l iga t ions  i n  s o c i a l ,  economic and 
cmotional ca t egor i e s .  What shows up very s t r o n g l y  i n  t he  f o l k l o r e  i n  the  
Sea I s lands ,  however, i s  t he  ever-present  food/hunger probl crn and the  vio- 
lence  v ' s i t c d  u1,on them by the  dominant s o c i e t y ,  expressed i n  t h e i r  vio- 
L e r i t  t - r i  ckx on each o ther .  
Sornc f'ascinutin!: conrparisons a r e  emerginl: i n  t h i s  b r i e f  i n v e s t i g a t i o n  be- 
tween the  Yorubri and Afro-American f o l k l o r e .  When we havc more t a l e  col-  
l e c t i o n s  from Yorubalund and t h e  Sea Islanris a r e a ,  a  very f r u i t f u l  l i n e  of 
i n q u i r y  may be pursued. This kind of evidence may w e l l  he lp  us t o  pin- 
pv in t  the  movement of peoples and l c a r n  more of t h e i r  h i s to ry .  The l a s t  
l i n e  i n   he Moon and t h e  Sun" i n  Ot{uritlipe's c o l l e c t i o n  -- "And sometimes, 
thcy  both meet and have an argument, t h a t  i s  when we have an e5$ipseff  -- 
t e l l r  n  s t o r y  which i s  found on John ' s  I r l nnd ,  South Carolina. The s t o r y  
conta ins  mythic clement6 saying t h a t  en e c l i p s e  i a  a  b a t t l e  f o r  supremacy 
between the  sun and moon t o  s ee  whether it w i l l  always be n ight  or  day. 
When asked what had been decided,  t h e  n a r r a t o r  (w.  C. Caunders, John's  I s -  
l and ,  Eouth ~ a r o l i n a )  s a i d  they  haven ' t  recolved t h e  c o n f l i c t  y e t ,  s o  we 
have ha l f  n ight  and h a l f  day. 
William Fa&g auyr;, i n  t h e  in t roduct ion  t o  Afr ican Scul2ture,  t h a t  " A r t ,  i n  
f a c t ,  l i k e  language, r e l i g i o n ,  s o c i a l  i n s t i t u t i o n 8  and customary law, i s  one 
of t he  ways i n  which n  t r i b e  (by i t s  na ture  an  ' in-group')  d i s t i ngu i shes  it- 
s e l f  from i t s  neighbors.  "3'1 This p a r t i c u l a r i t y  of Afr ican a r t  forms (I 
would inc lude  ve rba l  h e r e ) ,  i n  c o n t r a d i s t i n c t i o n  t o  t h e  i n t e r n a t i o n a l  na ture  
of Western a r t ,  may w e l l  serve a  p a r t i c u l a r  group's  search f o r  i d e n t i t y ,  
even though they have suf fered  anonymity and v a s t  changes. 
T h i ~  paper has moved a f i e l d  from i t s  o r i g i n a l  purpose t o  a  c e r t a i n  ex t en t .  
n u t  q u i t e  a few of my own hard-won poin ts  a r e  l a i d  out  i n  t h e  in t roduc t ion  t o  
Folk Tales  and Fables by Currey and Itayemi, who say,  f o r  ins tance :  "...as 
expected;  they a r e  t h e  n a t u r a l  mode of behaving, and s o  t h e r e  i s  no need f o r  
t h e  s t o r y  t e l l e r  t o  po in t  them out; f o r  example, h o s p i t a l i t y  t o  s t r ange r s  
und po1itene::n a r e  never commentecl on. "3hhey  see  t h r e e  primary themes i n  
o ra l  l o r e :  I) t h e  va lue  of knowledge, 2 )  jf#e importance of good s o c i a l  be- 
havior ,  and :!) t h e  upbringing of ch i ldren .  Thei r  i n t e r p r e t a t i o n  of t h e  value 
of knowledge  doe^ no t  exac t ly  coincide with mine. The t r i c k s t e r ' s  a b i l i t i e s  
to manipulate and manoeuver arc not knowledge b u t  c leverness  which can be 
coupled with f a i r l y  low i n t e l l i g e n c e  i n  some ine tances .  In the  matter  of 
t a l e  ana lys i c ,  Ayo3Jtamgbose d iv ides  t h e  s t o r i e s  i n t o  t h r e e  ca t egor i e s :  moral, 
why, and t a r t o i s e .  The f i r s t  two a r e  concerned wi th  a b s t r a c t  q u a n t i t i e s ,  
b u t  t h e  t h i r d  presupposes t h e  knowledge of T o r t o i s e ' s  q u a l i t i e s  on t h e  read- 
e r ' s  pa r t .  What t h i s  does show i s  t h e  importance of Tor to ise ,  a cha rac t e r  
i n  Yoruba fo lk lo re .  The s t o r y  of the fox  who t a lked  the  leopard r i g h t  back 
i n t o  the  cage out  of which he ( t h e  l eopa rd )  had j u s t  t a lked  himself i s  a  f i n e  
i i l l u s t r n t i o n  of t h e  value of persuaoive ~ p e e c h .  One might say t h a t  t he  
t a l e  concerns t h e  value of knowlede and h m  t o  use it and communicate it. 
Needless t o  say, t h e  o the r  two po in t s  involve communication as well .  They 
b r i n g  up t h e  po in t  t h a t  t h e  s t o r i e s  express  t h e  values of t h e  people and 
e n t e r t a i n .  The themes of hunger and t h e  f e a r  of it and the  consequent greed 
show up p a r t i c u l a r l y  i n  t h e  t o r t o i s e  s t o r i e s .  The s t o r y  "The Greedy Tor- 
t o i s e  and t h e  C ~ n e r o u s  Porcupine" has an approximate p a r a l l e l  i n  Guy Cara- 
wan's c o l l e c t i o n ,  "'The Rabbit and t h e  Pa t r idge ,"  one of t h e  only p laces  i n  
Dlack American f o l k l o r e  t h a t  polygamy shows up.% It i s  p rac t i s ed  on t h e  
i s l and  a s  a de f a c t o  i n s t i t u t i o n ,  of course,  a s  it does not  f i t  with t h e  
white man's law. 
Beier ,  i n  h i s  a r t i c l e  about dogs, opens up another i n t e r e s t i n g  quest ion.  39 
Here again, I be l i eve ,  we would f i n d  p a r a l l e l s  between t h e  a t t i t u d e s  of the  
Sea Islanders and t h e  Yorubas toward dogs a s  working members of socie ty .  
The I s l anders  hunted more i n  times pas t  than they do now because of in- 
c reas ing r e e t r i c t i o n  by the  whites on t h e i r  movement on the  i s l and .  More 
investigation i s  needed here, and I would l i k e  more corroborat ion of Beierls l10 
work t o  be su re  of t h i s .  Shango appears with a dog i n  Lawal's d i s s e r t a t i o n .  
The dog wears beads and looks wel l  fed,  a b i t  bulky around the  middle. 
Other animals occur i n  the  representa t ions  of masks, such a s  chickens o r  
b i r d s ,  ram horns, s n a i l  and horse. I n  Yoruba mythology Obatala s t e a l s  a 
horse and g e t s  pu t  i n  j 1 inatead of doing what he was supposed t o  i n  t h e  
beginning of t h e  world.ti Animol~ keep constant ly  appearing and reappearing; 
f o r  was it not t h e  chicken, coming down t h e  chain with f i r a t  man and p a l m  
nuts ,  t h a t  spread t h e  e a r t h ?  So even the  c rea t ion  force  is  clothed i n  ani -  
mal guise i n  the  complex Yoruba world view. 
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